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For the art of the book assignment, we were to take 
two classic texts and combine them into one final 
book. Our method of combining these texts was 
up to our own decision. For my method, I chose 
to implement an over/under pattern and keep it 
consistent throughout the book. The top text was 
Leaves Of Grass by Walt Whitman, while the 
bottom text was Moby Dick by Herman Melville. To 
add onto my theme, I designed the cover with this 
same consistent layout. The text by Whitman uses 
an earthly pattern  and a ship to hint at the poetic 
content, while the text by Melville has an aquatic 
theme with a strong yet subtle whale about to 
emerge from the waters beneath. The inside spreads 
are laid out according to classic book proportions, 
and Adobe Jenson is the typeface of choice. As 
an accent, a tiny sailboat moves across the inside 
of the spreads gradually throughout the book.
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The concept of a word map is to create a correlation 
between different elements of type in relation to 
their environment. For example, positioning and 
point size of the type are variables which can have 
meaning assigned to them, and can then be used to 
show data or statistics. For this project, I wanted to 
create a visual which broke down a common piece 
of data so it can easily be digested at a glance. For 
my content, I chose electoral voting. I started by 
typing out each state. Then, I adjusted the point size 
of the state’s name to the number of representatives 
the state has. I then color coded these states, with 
Blue meaning Democratic influence, red meaning 
Republican influence, and Grey representing 
neutral states. I then broke the Democratic and 
Republican states into 3 subdivisions to show how 
strong their stance is by having the most opaque 
states as the ones which were most firmly sided.
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Type specimens are a showcase of a particular font 
or family, typically including upper and lower case 
along with numbers. Challenged with designing 
our own type specimen poster for an existing 
typeface, I instantly saw this as an opportunity to 
implement a technique which I’ve always wanted 
to use. The typeface I chose to represent is Futura, a 
classic mid-century sans serif. To represent the time 
period of its creation, I wanted to make a reference 
that was subtle. I studied marketing tactics and 
gimmicky advertising methods. The method I came 
upon is called selective color camouflage. The way 
it works optically takes a little more explaining, 
but long story short, it tricks your eye with two 
colors. The final poster reads “See the Futura”, and 
when a provided red lens is held up to the poster 
or red glasses are applied, the title disappears 
and you are left with the glyphs of the typeface. 
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There are many restaurants in New York City that have 
amazing food, but for some, their design sense does 
not match the same quality as their meal offerings. 
A large part of this is due to the low budget nature 
of the restaurants themselves. The food and design 
are both economical, it’s very easy to understand. 
But what happens when the value of the design can 
transcend that of the food? This is the angle I chose 
to tackle in this design project, where we were to 
rebrand our favorite non-franchised establishment. 
I chose Prosperity Dumplings, where for a dollar, 
you can get yourself 4 delicious dumplings. My 
design covers everything from a new logo and 
interior to rendering a newly re-conceptualized 
bowl which is designed to deter the theft of the 
bowls (a problem which they once faced). The result 
is a dumpling identity which could easily allow this 
cheap restaurant to triple their prices and profit.
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With a semester to roam free and ponder the topic of 
a group project, my group landed upon the concept 
of communicating across multiple languages while 
traveling. The way to do this would eventually result 
in the creation of a new symbol based set of icons 
which have no cultural ties and remain linguistically 
neutral. To approach this broad and daunting 
design challenge, we started with a few basics in 
mind. First, we had to omit any language specific 
elements from use in our design, such as a US dollar 
sign for money. Second, we wanted the identity 
of the symbol set to remain in it’s own language, 
therefore it would not have a name like “Symbols 
For Traveling”. Next, we wanted them to be was 
to draw, so we kept them simple and monoweight. 
The resulting set can be used in different 
combinations to ask some of the most common 
questions used when traveling to a foreign country.
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Designing With Type is comparable to the Bible of 
typography. It’s that standard book that every graphic 
designer may not always use, but they definitely 
have it laying somewhere around their workspace. 
We had the author, James Craig, come in and teach 
multiple classes as part of the workshop program 
for Designing With Type. In this workshop, we 
were given swatches from magazines to pick from. 
We had to pick 2 swatches which would be scanned 
and become the backdrop for our projects. A third 
project was supposed to contain a self portrait. 
The three assignments were integrating a quote, 
using a limited set of 5 typefaces for experimental 
typography, and a personal poster which incorporates 
a quote. After manny back and fourths, critiques, 
disputes, and do-overs, I finally came to a set of 
three designs to complete this assignment, two of 
which can be seen on the web page for the workshop.
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It’s a 
fixer-upper 
of a 
planet, 
but we 
could 
make it make it 
work.

Elon Musk

“
”



見 ぬ が 花



One of the first introductions to the semester was 
our word project. This assignment was so simple, 
yet so complex, almost like a loaded question. 
Some students put minutes into thought and 
hours into design, while others put hours into 
thought and only minutes into design. The concept 
was to take certain key words and express them 
typographically using only helvetica regular. I 
tried taking the expressive route with complex and 
overly-designed compositions. After realizing that 
none of that really felt right to me or fit my style, 
I started thinking more simply. A word I began to 
focus on was elimination. I thought about it as a 
verb, but then I began to think of it as an adjective, 
“eliminated”, or the after effect of eliminating. 
I then studied the word and found that it contained 
three  of the letter “i”. To make sure that the viewer 
got the hint, I eliminated this most frequent letter.
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Part of being a designer is being organized. It’s 
important to prove that you know how to set rules 
and follow them. On this same note however, it is 
also important that you know how to break these 
rules stylistically as well because too much order 
just isn’t creative. With our grid assignment, we 
were challenged to apply and set up a grid. Our 
constraints were that we were only to design in 
black and white, no shapes or images, and use 
only two sizes of helvetica (one headline and one 
body). I knew that for this assignment, rather than 
obediently kneel down to the grid, I wanted to 
show that I can follow it in some aspects while still 
diverging from its structured constraints. The result 
is a satire of the whole project and the whole grid 
system itself. Yes, my project contains the grids and 
sometimes aligns perfectly to its rigid structure, 
but other times, it completely surpasses these lines.
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For this assignment, the goal was to depict a journey 
through the use of type and layout. A journey 
which I consistently meet is the train ride from 
New York City to my hometown of Randolph, 
New Jersey (and vice versa). This journey is usually 
around an hour and fifteen minutes on NJ Transit, 
and my stop of Morristown is among the last, so 
there are plenty of stops that I pass along the way. 
In my journey, I wanted to provide a snippet of 
personal experience or a memory from the towns 
in each of the stops. Stylistically, I wanted to follow 
the same late design of the NJ Public Transit 
System. This style is dull, straight forward, and 
communicates very effectively. The only decorative 
elements in this style are sometimes rotated text 
and variations in size and opacity. In order to 
give it a designed and tasteful feel, I chose to use 
multiple typefaces and overlapping elements as well.
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In order to stay sharp and keep exploring new 
concepts, we were asked to keep a typographic 
journal. This journal consists of 2x2 in. swatches of 
typography from anywhere, as long as it is purely 
type. However, we also had the option to create our 
own swatches if we wanted to, so I chose the hand 
drawn route. I have always been a fan of calligraphy 
and hand lettering, as I believe they are skills 
which are disappearing. At the same time, there is a 
resurgence in hand lettering and calligraphic style 
thanks to the niche market of hipsters who made 
it cool again. Thanks, niche market of hipsters. 
The swatches I chose to make are based off of the 
numerous scribbles in my notebooks. I think of 
this project as a physical Instagram, because all 
of the ideas and inspirations that we draw from 
the internet then get cropped and manifested 
into a square format for your viewing pleasure.
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This is one of my favorite projects from the entire 
semester. Our project was based around practicing 
publication design while still keeping other 
mediums and formats in mind. We were to create 
a book of approximately 6,000 words with an 
accompanying app and/or webpage. I looked at this 
assignment as a way to build a design theme while 
being able to keep it consistent and implement it 
across many different platforms. To begin, I built 
an identity for the book, with my inspiration drawn 
from cards against humanity. Stark helvetica is 
appropriate for conveying dry humor. The content 
of my book is based off of a curated collection of 
funny, shocking, and gross one star reviews of New 
York restaurants on Yelp. Appropriately, I named it 
“one star.” and kept the theme of the star as an accent 
throughout my design. I even went as far as building 
a functioning version of my concept in app form.
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 Finally, he felt the 
 weight of the beast 
 and ran to the street 



Andrew D.
$$ - Ethiopian

Cockroach the size of a small dog flew into our waiter’s 
dreadlocks!!!!

OK my girlfriend and I are real foodies living in Man-
hattan and had not enjoyed Ethiopian for some time.  
We thought we would give Queen of Sheba a try even 
though it is off the beaten path, and has a simple decor. 
The food was marginal at best, and the waiter seemed 
completely out of it, and could not explain what dishes 
were when they arrived.  But wait, there’s so much more. 

Shortly after our dodgy dinner was served, a monstrous 
cockroach appeared on the wall.  Another table alert-
ed our waiter of the unwelcome intruder, but he tried 
to ignore it rather than making a scene.  As soon as 
he turned around the roach the size of a pterodactyl 
flew into his dreadlocks and built a nest.  My girlfriend 
shrieked at him to wipe his hair, but he was slow to 
respond.  Finally, he felt the weight of the beast and ran 
to the street to remove it from his head, but by now we 
were nearly sick at the table. Sure he was apologetic 
and the roach wasn’t his fault, but this was absurd be-
yond belief.  Disgusting.  

We will never return, but will have a great story to tell.  
We would advise appropriating this story as your own 
rather than braving a scene from India Jones.












